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No  summer  in  Boston  would  be  the  same  without  the  great 
sound  of  the  Boston  Pops  Esplanade  Orchestra  along  the  banks 
of  the  Charles  River. 

Circuit  City  is  proud  to  sponsor  this  free  summer  concert  series, 
established  more  than  sixty  years  ago  by  Arthur  Fiedler  for  the 
people  of  Boston. 

We  hope  you’ll  enjoy  listening  to  all  your  favorite  music,  played 
as  only  the  Pops  can  play  it,  in  these  beautiful  surroundings.  We 
also  hope  you’ll  join  us  in  contributing  to  this  treasured  commu- 
nity tradition. 


Richard  L.  Sharp 
President  and  CEO 
Circuit  City  Stores,  Inc. 
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The  Boston  Pops 

In  1881,  Henry  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra,  wrote  of 
his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music.”  The  first  Boston  Pops 
concert,  on  July  11, 1885,  represented  the  fulfillment  of  his  dream.  Called  the  “Promenade 
Concerts"  until  1900,  they  combined  light  classical  music,  tunes  from  the  musical  theater, 
and  an  occasional  novelty  number.  Allowing  for  some  changes  of  taste  over  the  course 
of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops  programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  players, 
who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players),  and  by 
the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musicians.  Both 
the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  represent  the  city 
of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the  White  House  and  at 
the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops  Orchestra  on  tours  of  Japan  in 
June  1990  and  June  1993.  The  Boston  Pops  Esplanade  Orchestra  has  made  six  tours  of 
United  States  summer  festivals  and  in  November  1987  visited  Japan  with  John  Williams. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops  and  the  first 
who  was  American-bom.  One  of  Fiedler’s  great  dreams  was  to  establish  a series  of  free 
outdoor  orchestral  concerts  for  the  people  of  Boston.  In  1929,  this  dream  became  a 
reality  when  he  organized  the  first  Esplanade  Concerts,  which  took  place  on  the  banks 
of  the  Charles  River.  Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Bos- 
ton Symphony  Orchestra  organization. 

Following  the  death  of  Arthur  Fiedler  in  1979,  the  Boston  Foundation  and  the  Boston 
Symphony  Orchestra  created  the  Arthur  Fiedler  Esplanade  Concerts  Fund  in  honor  of 
Mr.  Fiedler  and  his  founding  in  1929  of  the  free  concerts  tradition.  Contributions  to  the 
fund  came  from  hundreds  of  donors  whose  gifts  were  matched  on  a one-to-one  basis 
by  the  Foundation  until  the  fund  reached  its  goal  of  $1  million.  The  income  from  this 
permanent  fund,  held  in  trust  by  the  Boston  Foundation,  is  used  exclusively  to  help 
defray  the  costs  of  these  concerts,  and  each  year  the  Boston  Symphony  Orchestra  desig- 
nates one  of  the  Esplanade  Concerts  “The  Arthur  Fiedler  Concert."  The  Metropolitan 
District  Commission,  which  so  generously  provides  the  Hatch  Shell,  meets  a portion  of 
the  security,  clean-up,  and  amplification  expenses;  however,  there  still  remains  a sub- 
stantial deficit  that  requires  funding  on  an  annual  basis.  Audience  members  who  wish 
to  help  the  Boston  Symphony  Orchestra  meet  these  costs  and  to  keep  a unique  commu- 
nity tradition  alive  should  send  their  contributions  (tax-deductible  as  provided  by  law) 
to  the  Boston  Pops  Fund,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 


THE  SYMPHONY  SHOP 

Visit  our  locations  on  the  Esplanade  and  take  home  a souvenir  of  this  great 
Boston  tradition.  Choose  from  a wide  range  of  Boston  Pops  merchandise, 
including  caps,  T-shirts,  sweatshirts,  Arthur  Fiedler  paperweights,  and 
Boston  Pops  cassettes  and  compact  discs. 

All  locations  are  open  for  one  hour  before  the  concerts  and  during  intermission. 
On  July  4th  we  will  be  open  from  9am  to  6pm  on  the  Beacon  Street  side  of 

the  Fiedler  footbridge. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers 
Mail  order  available  • Call  (617)  638-9383 


4 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  June  29, 1994,  at  8:00 
STEPHEN  LORD  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 

AN  EVENING  OF  OPERA  AND  BROADWAY  FAVORITES 
in  collaboration  with 
THE  BOSTON  LYRIC  OPERA  COMPANY 
featuring 

DOMINIQUE  LABELLE,  soprano,  PAMELA  DILLARD,  mezzo-soprano, 
JOHN  FOWLER,  tenor,  DAVID  CANGELOSI,  baritone,  DAVID  MURRAY,  baritone 


Overture  to  La  Clemenza  di  Tito,  K.621  Mozart 

Largo  al  factotum  from  The  Barber  of  Seville  Rossini 

Mr.  Murray 

La  donna  e mobile  from  Rigoletto  Verdi 

Mr.  Fowler 

Act  III  quartet  from  Rigoletto  Verdi 

Ms.  Labelle,  Ms.  Dillard,  Mr.  Fowler,  and  Mr.  Murray 

Ballet  music  from  Aida  Verdi 

Mon  coeur  s’ouvre  a ta  voix  from  Samson  and  Delilah  Saint-Saens 

Ms.  Dillard 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Intermezzo  from  Cavalleria  rusticana  Mascagni 

Czardas  from  Die  Fledermaus  Strauss 

Ms.  Labelle 

Selections  from  Candide  Bernstein 

Overture 

The  Best  of  All  Possible  Worlds 
The  Company 
Oh,  Happy  We 

Ms.  Labelle  and  Mr.  Fowler 
It  Must  Be  Me 
Mr.  Cangelosi 
Make  Our  Garden  Grow 
The  Company 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 
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Boston  Lyric  Opera 

Janice  Mancini  Del  Sesto,  Managing  Director  Stephen  Lord,  Music  Director 

Founded  in  1976  Boston  Lyric  Opera  is  dedicated  to  providing  New  England  audiences 
with  quality  productions  of  varied  repertoire,  using  young,  world-class  singers  and 
conductors,  and  internationally  acclaimed  directors  and  designers.  Boston  Lyric  Opera 
currently  performs  in  the  renovated  Emerson  Majestic  Theater,  which  provides  an 
experience  much  like  that  originally  intended  by  European  composers  who  wrote  for 
theaters  of  similar  size.  Boston  Lyric  Opera’s  1994-95  season  will  feature  traditional 
period  productions  of  Verdi’s  Rigoletto  and  Rossini’s  7/  barbiere  di  Siviglia,  and  a new 
production  of  Bernstein’s  Candide. 


Stephen  Lord 


Music  Director  of  Boston  Lyric  Opera  since  its  1991-92  season, 
conductor  Stephen  Lord  led  last  season’s  performances  of 
Carmen  and  Stephen  Paulus’  The  Postman  Always  Rings  Twice. 
Also  Music  Director  of  Opera  Theatre  of  St.  Louis,  he  con- 
ducted their  production  of  the  American  stage  premiere  of 
the  final  revised  version  of  Candide  this  summer.  He  has  ap- 
peared with  opera  companies  throughout  the  countiy,  includ- 
ing the  Lyric  Opera  of  Chicago,  Houston  Grand  Opera,  and  the 
Washington  and  Dallas  Operas.  Recent  engagements  include 
Tbsca  at  Tulsa  Opera,  Aida  at  OperaDelaware,  and  Lucia  di 
Lammermoor  with  the  Florentine  Opera  of  Milwaukee. 


Dominique  Labelle 

Soprano  Dominique  Labelle  made  her  Boston  Lyric  Opera 
debut  as  Micaela  in  last  season’s  Carmen.  She  rose  to  interna- 
tional prominence  singing  Donna  Anna  in  the  Peter  Sellars 
production  of  Don  Giovanni,  telecast  on  PBS;  since  then  her 
roles  have  included  Donna  Anna  with  the  Canadian  Opera 
Company,  the  Countess  in  Le  Nozze  di  Figaro  with  Virginia 
Opera  and  Minnesota  Opera,  and  Mimi  in  La  boheme  with 
Glimmerglass  Opera.  This  coming  season,  Ms.  Labelle  will 
sing  Gilda  in  Boston  Lyric  Opera’s  new  production  of  Rigoletto 
and  will  appear  in  recital  at  Jordan  Hall  in  connection  with 
the  Bank  of  Boston  Celebrity  Series. 


Pamela  Dillard 


Mezzo-soprano  Pamela  Dillard  last  appeared  with  Boston 
Lyric  Opera  as  Ursula  in  the  company’s  1993  production  of 
Beatrice  and  Benedict.  She  debuted  in  1992  as  Irina  in  Kurt 
Weill’s  Lost  in  the  Stars.  Earlier  this  month  she  sang  the  role  of 
Meg  Page  in  Falstaff  with  Opera  Theatre  of  St.  Louis,  and  later 
this  season  she  will  debut  with  San  Francisco  Opera  as  Vic- 
toire  in  the  world  premiere  of  The  Dangerous  Liaisons.  Her 
concert  appearances  have  included  performances  with  the 
Boston,  St.  Louis,  and  Baltimore  symphony  orchestras.  Ms. 
Dillard  can  be  heard  with  the  Boston  group  Videmus  on  a 
Koch  recording  of  spirituals  and  art  songs  by  African-Amer- 
ican women  composers. 
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John  Fowler 


Tenor  John  Fowler  has  sung  leading  roles  in  many  of  the 
world’s  great  opera  houses,  including  the  Duke  in  Rigoletto  at 
the  Metropolitan  Opera,  Alfredo  in  La  Thaviata  with  the  Ham- 
burg State  Opera,  and  Edgardo  in  Lucia  di  Lammermoor  with 
L’Opera  de  Montreal.  He  has  been  on  the  roster  of  the  Met- 
ropolitan Opera  since  winning  the  Met’s  National  Council 
Auditions  in  1981,  performing  roles  including  Pollione  in 
Norma,  Rodolfo  in  La  boheme,  and  the  title  role  in  Les  Contes 
d'Hoffmann.  Mr.  Fowler  sang  Don  Jose  in  Boston  Lyric  Opera’s 
1994  production  of  Carmen,  and  other  roles  with  the  Com- 
pany have  included  Rodolfo  and  his  1992  debut  as  Hoffmann. 


David  Cangelosi 


Baritone  David  Cangelosi,  who  recently  sang  Frederick  in  the 
Boston  University  Opera  Institute’s  production  of  A Little 
Night  Music,  is  a member  of  Opera  Theatre  of  St.  Louis’s  Ap- 
prentice Artist  Program  this  summer.  His  recent  engagements 
include  II  barbiere  di  Siviglia  with  the  Aspen  Music  Festival 
and  Boston  Lyric  Opera’s  productions  of  Elmer  Gantry 
and  Carmen.  Equally  at  home  as  a cabaret  entertainer,  Mr. 
Cangelosi  has  performed  at  theaters  and  clubs  throughout 
New  York  and  Florida,  and  has  been  a guest  artist  at  pops 
concerts  with  the  Brockton,  Coral  Springs,  and  Hollywood 
symphonies.  He  returns  to  Boston  Lyric  Opera  next  season  for 
Rigoletto,  1 1 barbiere  di  Siviglia,  and  Candide. 


David  Murray 


Baritone  David  Murray  returns  to  Boston  Lyric  Opera  in  Oc- 
tober to  sing  Marullo  in  Rigoletto.  He  has  performed  with  the 
Handel  &,  Haydn  Society,  Boston  Academy  of  Music,  and 
Longwood  Opera,  among  others.  In  April  he  sang  Germont  in 
La  7 baviata  with  Michigan’s  Opera ILenawee,  and  upcoming 
engagements  include  Dr.  Malatesta  in  Don  Pasquale  with 
Connecticut  Concert  Opera  and  the  title  role  in  Mendels- 
sohn’s Elijah  with  The  Heritage  Chorale.  A graduate  of  the 
New  England  Conservatory,  Mr.  Murray  won  the  Liederkranz 
Foundation  singing  competition  in  1990,  and  in  1993  he  was 
awarded  the  Friedrich  Schorr  Memorial  Prize  in  Voice. 


Digital  pianos  for  the  Esplanade  Concerts  provided  by  Kurzweil  Music  Systems 
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Gisele  Ben-Dor 


In  December  1993  Gisele  Ben-Dor  made  an  impressive  New  York  Philharmonic  debut, 
replacing  Kurt  Masur  at  the  last  minute  in  a program  that  included  Brahms’s  Violin 
Concerto  with  Anne-Sophie  Mutter  as  soloist.  Now  in  her  third  season  as  music  director 
of  both  the  Boston  ProArte  Chamber  Orchestra  and  the  Annapolis  Symphony,  Ms.  Ben- 
Dor  has  garnered  much  critical  acclaim  for  her  performances  with  both  ensembles.  In 
1990  she  was  chosen  by  Musical  America  as  one  of  the  prominent  “Young  Artists  of 
the  Year.”  In  Februaiy  1991  she  made  her  Carnegie  Hall  debut,  during  the  hall’s  100th- 
anniversary  celebration.  Ms.  Ben-Dor  has  led  many  North  American  orchestras,  includ- 
ing the  Minnesota  Orchestra,  Houston  Symphony,  the  Louisville  Orchestra,  Phoenix 
Symphony,  Edmonton  Symphony,  Indianapolis  Chamber  Orchestra,  St.  Paul  Chamber 
Orchestra,  and  New  World  Symphony.  Abroad,  she  has  recently  led  the  Israel  Philhar- 
monic, Jerusalem  Symphony,  Ulster  Orchestra  (UK),  Het  Gelders  Orkest  (Holland),  Or- 
questra  del  Teatro  Nacional  (Brazil),  Soloists  of  Sofia  (Bulgaria),  and  Bohuslav  Martinu 
Philharmonic  (Czechoslovakia).  Ms.  Ben-Dor’s  1993-94  season  has  included  guest  con- 
ducting appearances  with  the  Flemish  Chamber  Orchestra  (Belgium),  Spanish  Radio 
and  Television  Orchestra,  San  Francisco  Women’s  Philharmonic,  Israel  Chamber  Orches- 
tra, and  Israel  Sinfonietta.  As  resident  conductor  of  the  Houston  Symphony  from  1988 
to  1991,  she  led  more  than  100  performances,  at  such  venues  as  the  Kennedy  Center 
(during  the  1989  Presidential  Inauguration),  the  Houston  Mostly  Mozart  Festival,  the 
Houston  International  Festival,  and  the  Mitchell  Pavilion  in  the  Woodlands.  Gisele  Ben- 
Dor’s  stunning  debut  in  1982,  leading  the  Israel  Philharmonic  Orchestra  in  Stravinsky’s 
Rite  of  Spring,  prompted  return  engagements  with  the  IPO  and  other  Israeli  orchestra, 
which  she  conducts  regularly.  After  winning  the  1986  Bartok  Prize  of  the  Hungarian 
Television  International  Conductors  Competition,  she  was  invited  to  conduct  widely  in 
Eastern  Europe,  including  the  1987  Bartok  Festival.  A Conducting  Fellow  of  the  Los 
Angeles  Philharmonic  Institute  in  1984,  Ms.  Ben-Dor  was  a 1985  Conducting  Fellow  at 
the  Tanglewood  Music  Center,  where  she  received  the  Leonard  Bernstein  Fellowship 
and  was  subsequently  invited  by  Mr.  Bernstein  to  conduct  the  Bavarian  Radio  Orchestra 
during  the  inauguration  of  the  Schleswig-Holstein  Festival.  Bom  in  Uruguay  of  Polish 
parents,  Ms.  Ben-Dor  began  piano  studies  at  age  four  and  has  conducted  since  age 
twelve.  She  later  studied  conducting  and  piano  at  the  Rubin  Academy  of  Music  in  Tel 
Aviv,  under  scholarships  from  the  America-Israel  Cultural  Foundation.  Now  a perma- 
nent U.S.  resident,  she  is  a graduate  of  the  Yale  School  of  Music. 


8 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  June  30, 1994,  at  8:00 
GISELE  BEN-DOR  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 

HISPANIC  FIESTA 


Malambo  from  Estancia  Ginastera 

Suite  from  Carmen  Bizet 

Danse  Boheme — Aragonaise — 

Les  Toreadors 


Dances  from  The  Three-Cornered  Hat  Falla 

The  Neighbors — Dance  of  the  Miller — Final  Dance 

Cuban  Overture  Gershwin 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

La  Cucaracha  arr.  Dragon 

TVvo  Latin  Dances  arr.  Lackey /Wayland 

Cherry  Pink  and  Apple  Blossom  White 
Brazil 

Recuerdos  arr.  Wayland 

La  Bamba  Clauson-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Bostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park" 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  "behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen , More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  July  1, 1994,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 

THE  ARTHUR  FIEDLER  CONCERT 


Leonore  Overture  No.  3 Beethoven 

Symphony  No.  1 in  C,  Opus  21  Beethoven 

Adagio  molto — Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e vivace 
Adagio — Allegro  molto  vivace 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Emperor  Waltzes  Strauss 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time — Wouldn’t  It 
Be  Loverly — I’ve  Grown  Accustomed  to  Her 
Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — 

With  a Little  Bit  of  Luck 

In  the  Mood  Garland-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Charles  Floyd 


Conductor,  pianist,  and  composer  Charles  Floyd  began  study- 
ing piano  at  age  four,  gave  his  first  solo  recital  at  age  nine,  and 
bv  age  twenty  had  been  heard  in  solo  recitals  and  in  chamber 
and  concerto  performances  throughout  the  United  States  and 
Spain.  Mr.  Flovd  earned  degrees  in  piano  performance  from 
the  Conservatory  at  Oberlin  College,  the  University  of  Louis- 
ville, and  the  University  of  Wisconsin-Madison.  His  teachers 
have  included  pianists  Joseph  Schwartz,  Lee  Luvisi,  Aube 
Tzerko,  and  Howard  Karp.  Through  the  auspices  of  numerous 
summer  festivals  and  master  classes,  he  has  also  worked  with 
Jorge  Bolet,  John  Perry,  and  Mischa  Dichter.  Mr.  Floyd  per- 
formed frequently  with  the  Louisville  Orchestra  between  1982 
and  1984  under  the  direction  of  Robert  Bernhardt  and  Stewart  Kershaw;  he  was  also 
chosen  as  pianist  for  the  Louisville  Ballet’s  internationally  recognized  tribute  to  George 
Balanchine  during  the  1983-84  season.  Charles  Floyd  has  been  the  recipient  of  numer- 
ous awards  and  grants,  including  those  from  the  Aspen  Music  School,  the  AMOCO 
Corporation,  the  Columbus  Symphony  Orchestra,  Chicago’s  Louis  Sudler  Foundation, 
and  the  National  Chopin  Competition  of  New  York’s  Kosciuszko  Foundation.  His  live 
recording  of  Rachmaninoff  s First  Piano  Concerto  and  the  Second  Piano  Sonata  is  soon 
to  be  released  on  compact  disc.  As  a conductor,  Mr.  Floyd  has  been  heard  in  pops  con- 
certs with  more  than  500  orchestras  since  1991,  including  the  San  Francisco  Symphony, 
the  Atlanta,  Pittsburgh,  Miami,  Spokane,  Denver,  and  Hollywood  Bowl  symphony  or- 
chestras, and  the  Buffalo  and  Rochester  philharmonic  orchestras.  In  January  1992  at 
Carnegie  Hall  he  conducted  a benefit  concert  for  the  Brazilian  rain  forests  featuring 
artists  James  Taylor,  Elton  John,  Sting,  and  Whoopi  Goldberg.  Mr.  Floyd’s  ten-year  musi- 
cal partnership  with  singer  Natalie  Cole  has  earned  him  an  exclusive  musical  director- 
ship that  has  included  such  projects  as  the  multiple  Grammy  award-winning  tribute  to 
Nat  King  Cole  entitled  Unforgettable,  With  Love,  the  Emmy  award-winning  PBS  Great 
Performances  concert  video  of  the  same  title,  and  the  Grammy  award-winning  current 
release  entitled  Thke  a Look.  Natalie  Cole  performed  Mr.  Floyd’s  adaptation  of  the  na- 
tional anthem  at  the  opening  of  the  1994  SuperBowl  in  Atlanta.  Charles  Floyd’s  composi- 
tions include  chamber  music,  art  songs,  gospel  music,  two  operas,  and  a work-in-progress 
based  on  Dickens'  A Christmas  Carol  for  narrator,  chorus,  and  orchestra. 


The  Boston  Pops  gratefully  acknowledges  the  generous  participation  of  the 
singers  in  this  evening’s  choir,  who  are  affiliated  with  the  following  churches 
and  organizations: 

Ahenever  Baptist,  Bethel  AME  Church,  Boston  Orchestra  and  Chorale,  Calvary  Mission- 
ary' Baptist  Church,  Charles  Street  AME  Church,  Concord  Baptist  Church,  Dorchester 
Temple  Baptist  Church,  Eliot  Congregational  Church,  Faith  Fellowship  Ministries,  Faith 
Urban  Assembly,  First  Holiness  Church,  Good  Shepherd  Church,  Grant  AME  Church, 
Holy  Mt.  Zion  Church,  Holy  Temple  Church,  Lincoln  Congregational  Church,  Messiah 
Baptist  Church,  Morning  Star  Baptist  Church,  Myrtle  Baptist  Church,  NEC  Gospel 
Choirs,  New  Testament  House  of  Worship,  People's  Baptist  Church,  Roxbuiy  Presbyte- 
rian Church,  St.  John’s  Baptist  Church,  St.  Paul  AME  Church,  St.  Paul’s  Cathedral,  South- 
ern Baptist  Church,  Twelfth  Baptist  Church,  Union  United  Methodist  Church,  Wellesley 
Park  Assembly  of  God, 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  July  2, 1994,  at  8:00 
CHARLES  FLOYD  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 

GOSPEL  NIGHT 

Fanfare  for  the  Common  Man 
Overture  to  Candide 


Copland 

Bernstein 


Adagio  for  Strings 


Barber 


Cloudburst,  from  Grand  Canyon  Suite 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Psalm  150 
The  Beatitudes 
Wonderful  Counsellor 
Thank  You 

With  My  Whole  Heart 
Free  At  Last 


Grofe 


arr.  Floyd 
Key-Floyd 
Floyd 
Floyd 
Whitfield -Floyd 
Mays-Floyd 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 
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Marvin  Hamlisch 


Making  a return  Boston  Pops  appearance,  Marvin  Hamlisch 
is  the  composer  of  more  than  forty  motion  picture  scores, 
including  the  Oscar-winning  score  and  song  for  The  Way  We 
Were,  his  adaptation  of  Scott  Joplin’s  music  for  The  Sting, 
Ordinary  People , Sophie’s  Choice,  and  Ice  Castles.  Mr.  Ham- 
lisch is  the  recipient  of  three  Oscars,  four  Grammys,  a Tony, 
and  three  Golden  Globe  awards;  for  the  theater,  he  has  com- 
posed the  score  of  the  Pulitzer  Prize-winning  show  A Chorus 
Line,  as  well  as  the  scores  of  They’re  Playing  Our  Song  and  The 
Goodbye  Girl.  His  symphonic  suite  entitled  Anatomy  of  Peace, 
was  performed  in  France  on  June  6, 1994,  as  part  of  the  com- 
memoration of  the  50th  anniversary  of  D-Day.  Mr.  Hamlisch 
has  also  written  “One  Song,"  a “global  anthem"  with  lyrics  by  Alan  and  Marilyn  Bergman. 
He  has  appeared  as  guest  conductor  with  numerous  symphony  orchestras,  and  next 
season  will  assume  the  position  of  Principal  Pops  Conductor  of  the  Pittsburgh  Sym- 
phony Pops,  marking  the  first  time  the  orchestra  has  engaged  someone  in  this  capacity. 
He  is  currently  music  director  of  Barbra  Streisand’s  concert  tour  of  the  United  States 
and  England.  Marvin  Hamlisch’s  most  recent  appearance  with  the  Boston  Pops  Orches- 
tra was  in  May  1993,  when  he  conducted  “Showstoppers,”  a special  program  taped  for 
the  PBS  series  Evening  at  Pops. 

Bowzer  and  the  Stingrays 

Bowzer  (Jon  Bauman),  the  outrageous  former  leader  of  Sha 
Na  Na,  is  back,  performing  classic  rock  songs  with  the  Sting- 
rays (Leon  Evans,  Jon  Peters,  and  Anthony  Moore).  Their  road 
show  follows  upon  the  success  of  the  syndicated  TV  special 
“Bowzer’s  Rock  n’  Roll  Party"  and  an  unprecedented  seven- 
month  engagement  at  Atlantic  City’s  Trop  World  Hotel,  con- 
firming the  popularity  of  Bowzer’s  comedic  and  musical 
talents.  The  Stingrays’  youthful  blend  of  musicianship  and 
movement  runs  the  gamut  from  Bowzer’s  trademark  “Blue 
Moon"  to  “Shout”  and  “Do  You  Love  Me  (Now That  I Can 
Dance),”  all  performed  with  the  same  precision  choreography 
and  special  sense  of  humor  Bowzer  brought  to  Sha  Na  Na. 


The  vocal  artistry  of  Anita  Baker  has  been  hailed  by  audiences 
throughout  the  world  . Worldwide  sales  of  her  Elektra  albums 
Composition,  Rapture,  Giving  You  the  Best  That  I Got,  and 
Songstress  have  totalled  more  than  15  million  units  to  date. 
Her  music  is  an  amalgamation  of  the  jazz,  gospel,  and  blues 
influence  of  her  early  youth  in  Detroit.  A seven-time  Grammy 
and  three-time  American  Music  Award  winner,  Ms.  Baker 
recorded  her  newest  album,  Plenty  of  Room,  while  pregnant 
with  her  second  son,  who  was  bom  in  May.  The  album,  set  for 
release  in  late  September,  includes  original  compositions  and 
such  standards  as  “My  Funny  Valentine,"  “The  Look  of  Love,” 
and  “You  Belong  to  Me."  The  Ellen  Shipley/Rick  Nowels  com- 
position “Body  and  Soul"  will  be  released  as  a single  in  mid-August.  Ms.  Baker’s  first 
worldwide  tour  brought  unanimous  rave  reviews  from  Japan  to  England,  and  from 
New  York  to  Los  Angeles.  Her  appearances  this  week  as  soloist  with  the  Boston  Pops 
Esplanade  Orchestra  under  Marvin  Hamlisch  are  her  first  public  performances  in  three 
years.  With  her  husband,  Anita  Baker  directs  the  Bridgforth  Foundation,  which  spon- 
sors the  education  of  a group  of  inner-city  children. 
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continued  on  page  19 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  July  3, 1994,  at  8:00 
MARVIN  HAMLISCH  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 


AN  EVENING  WITH  MARVIN  HAMLISCH 
with  special  guests 


REGINALD  JACKSON 
BOWZER  AND  THE  STINGRAYS 
ANITA  BAKER 
HAROLYN  BLACKWELL 
STEPHEN  LEHEW 

MEMBERS  OF  THE  DORCHESTER  YOUTH  COLLABORATIVE 


The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hayman 


AMERICA 

My  country  'tis  of  thee,  sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died ! Land  of  the 
Pilgrim's  pride! 

From  ev’iy  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the 
fruited  plain. 

America!  America!  God  shed  his  grace  on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls 
be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die, 

A real  live  nephew  of  my  Uncle  Sam, 

Bom  on  the  Fourth  of  July. 

I've  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town,  a-ridin'  on  a pony, 

1 am  a Yankee  Doodle  boy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 

O Columbia,  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot's  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white,  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my  land. 

From  California  to  the  New  York  island, 

From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-^1956- 1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high  flying 
flag, 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 

Ev’iy  heart  beats  true,  Under  red,  white,  and 
blue, 

Where  there's  never  a boast  or  a brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  gloiy  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  glory,  hallelujah! 

Glory,  glory,  hallelujah! 

Glory,  glory,  hallelujah! 

His  truth  is  marching  on. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Monday  evening,  July  4, 1994,  at  8:00 
MARVIN  HAMLISCH  conducting 
THE  ESPLANADE 


AN  EVENING  WITH  MARVIN  HAMLISCH 


with  special  guests 


REGINALD  JACKSON 
BOWZER  AND  THE  STINGRAYS 
ANITA  BAKER 
HAROLYN  BLACKWELL 
STEPHEN  LEHEW 

MEMBERS  OF  THE  DORCHESTER  YOUTH  COLLABORATIVE 


Pops  Goes  the  Fourth,  including  fireworks,  is  being  broadcast  live  from  7:30  to  10:30  p.m.  on  WCVB-TV, 
Channel  5,  and  on  the  Arts  & Entertainment  Cable  Network. 

The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 

Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year's  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We'll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 
name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTSl  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


i 1 

j YES!  I want  to  keep  great  music  alive  and  become  a 

J Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the  j 

j Boston  Pops  Fund. 


i Name Phone i 

[ Address ] 

| City State Zip | 

{ Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

I Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

J For  information,  call  (617)  638-9251. 

L. J 
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continued  from  page  16 


Maintaining  a wide  and  varied  career  in  Europe  and  North 
America,  soprano  Harolyn  Blackwell  has  established  herself 
as  one  of  the  finest  singers  of  her  generation.  She  has  per- 
formed with  the  major  opera  companies  of  France,  Germany, 
Canada,  New  York,  Chicago,  and  San  Francisco;  she  has  also 
participated  in  leading  festivals,  including  Aix-en-Provence 
and  Glyndeboume.  Her  current  season  has  included  perform- 
ances with  the  Mostly  Mozart  Festival,  Teatro  Colon,  the  To- 
ronto Symphony,  and  the  Cincinnati  Symphony.  She  gave 
recitals  at  Emory  University  in  Atlanta  and  Rockefeller  Univer- 
sity in  New  York  City,  and  sang  the  role  of  Marie  in  La  Fille  du 
Regiment  with  the  Metropolitan  Opera.  During  the  1990-91 
season  Ms.  Blackwell  appeared  in  the  Met’s  new  production  of  Un  Ballo  in  Maschera 
with  Luciano  Pavarotti  under  the  baton  of  James  Levine,  a performance  televised  on 
PBS’s  Great  Performances.  She  also  appeared  in  a gala  at  Avery  Fisher  Hall,  taped  for 
telecast,  honoring  Richard  Thcker.  A native  of  Washington,  D.C.,  Harolyn  Blackwell  re- 
ceived her  bachelor’s  and  master’s  degrees  in  voice  from  Catholic  University  of  America. 
In  1983  she  studied  with  Carlo  Bergonzi  and  Renata  Tebaldi  in  Bussetto,  Italy,  at  the  first 
annual  Bel  Cahto  Foundation  Seminar.  That  same  year  she  was  a finalist  in  the  Metro- 
politan Opera  National  Auditions  and  also  a national  winner  of  the  WGN-Illinois  Opera 
Guild  “Audition  of  the  Air,”  as  well  as  the  Puccini  Foundation  Award  from  the  Baltimore 
National  Vocal  Competition.  Harolyn  Blackwell  has  recently  released  Strange  Hurt,  a 
solo  compact  disc  of  popular  songs,  on  RCA  Victor. 

Stephen  Lehew 


Harolyn  Blackwell 


Stephen  Lehew  made  his  Broadway  debut  in  the  musical 
review  Rodgers  and  Hart,  having  been  featured  as  Henrik 
Egerman  in  the  first  national  company  of  Stephen  Sondheim’s 
A Little  Night  Music.  In  1980  he  received  critical  find  public 
acclaim  for  his  performance  as  Charlie  Dalrymple  in  the 
Broadway  revival  of  Brigadoon . A native  Texan,  Stephen  Lehew 
began  his  career  with  Dallas  Summer  Musicals  and  has  a long 
list  of  musical  theater  credits,  including  title  roles  in  The 
Student  Prince,  Candide,  and  Jesus  Christ  Superstar,  Tony  in 
West  Side  Story,  Ravenal  in  Showboat,  Jeff  Calhoun  in  Bloomer 
Girl,  Cliff  in  Cabaret,  and  the  Caliph  in  Kismet.  Among  his 
many  operetta  credits  are  starring  roles  in  The  Desert  Song, 
The  Pirates  of  Penzance,  Naughty  Marietta,  H.M.S.  Pinafore,  and  Song  of  Norway.  In  1984 
he  starred  as  Prince  Charming  in  the  world  premiere  performance  of  The  Sleeping 
Beauty  at  the  St.  Louis  Muny  Opera.  That  same  year  he  made  his  debut  with  Florida 
Opera  West  in  the  title  role  of  The  Student  Prince.  He  has  also  performed  with  Opera 
Pacific  and  Michigan  Opera  Theatre  and  in  concert  appearances  at  Carnegie  Hall  with 
the  New  York  Pops,  at  Aveiy  Fisher  Hall  for  a solo  In  Concert,  and  with  the  Utah  and 
Indianapolis  symphony  orchestras  as  principal  guest  artist.  For  the  past  several  years, 
Stephen  Lehew  has  performed  as  a guest  vocalist  with  Marvin  Hamlisch,  including  a 
performance  with  the  Boston  Pops  Orchestra  under  Mr.  Hamlisch  taped  in  May  1993  for 
broadcast  on  Evening  at  Pops. 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 


First  Violins 

Joseph  Scheer 
Daniel  Banner 
John  M.  Williams 
Alexander  Romanul 
Kristina  Nilsson 
Colin  Davis 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
James  Orent 
Susan  Shipley 
Brynn  Albanese 
Melissa  Howe 
Lydia  Forbes 


Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Story 
Julie  Leven 
Stacey  Alden 
Qun  Li 
Sarah  Roth 
Kay  Knudsen 
Rebecca  Katsenes 
Priscilla  Hallberg 
Jessica  Stensrud 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
Theresa  Borsodi 
Andrew  Marie 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Mark  Simcox 


Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
John  Salkowski 
Nicolas  Tsolainos 
Prentice  Pilot 
Joseph  Holt 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Barbara  LaFitte 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
R.  Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Richard  Flanagan 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 
Judy  Saiki 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Cleveland  Morrison 
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